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THE CONTRIBUTION OF POLISH PHONOGRAPHY IN THE EARLY PERIOD DEVELOPMENT OF THIS DISCIPLINE

The history of phonography has been connected to Polish music culture since the very beginning. It was conveyed by Thomas Alva Edison (1847-1931) - the inventor of phonograph that the first artist know by name, who made recordings on phonographic cylinders in 1888 was 12 years old at time Polish pianist Józef Hofmann (1876-1957). After his triumphal tournee in America his was invited to Edison’s studio and recorded some works of Fryderyk Chopin . Unfortunately, the quality of these recordings was not satisfactory for Edison and they were cancelled.  At the turn of 19 and 20th centuries among the soloists in Metropolitan Opera House in New York there Polish singers Marcella Sembrich-Kochańska (1858-1935), Jan (1850-1925) and Edward (1853-1917) Reszke,  Aleksander Sas-Bandrowski (1860-1913) and others, whose vocal mastery was recorded in 1902-1904 by Lionel Mapleson (1865-1937) on cylinders during performances on this opera stage. 

It can be agreed, that the early period in the development of Polish phonography does  finish with the end of I World War. Although the year 1918 does not constitute a meritorical caesura in the worldly history of phonography, but it finished a very important era for Poland, causing a lot of changes and also a new topography of companies, changes in the preferences of listeners and emergence of new 

performers and artists.

Contribution of Polish phonography in the history if this discipline should be treated broadly, considering its technical, productive and artistic aspects, connected territorially and meritorically with Polish lands, which constitutes a term “polonica”. Thus, the subject of my address, necessarily abridged, can be rendered into “Phonographical polonica up to the year 1918”.

There was a quick reaction to Edison’s invention on Polish lands: the first copy of the phonograph appeared in Lwów as early as in the autumn 1878 and at the beginning of 1879 it reached Warsaw. A lot of performers were organized, and among the participants of these performers there were eminent artists, thanks to what we are in the possession of the knowledge about their probably first recordings on cylinders (unfortunately not preserved). 

Besides a very difficult political situation on Polish territory phonographic industry developed intensively, probably thanks to geographical location of Poland. In many towns stores appeared offering both recordings and recording reproducing apparatures, and in the contemporary press a lot of advertisements referning to phonography. 

Edison’s apparatures were already offered in 1878-1879 in Jakub Pik’s shop in Warsaw. Apart from originals also “pirated” phonographs of his own production were on sale and to lend out. In 1895 in Warsaw Bronisław Bialochubek worked, and from 1896 the sale of phonographes, graphophones
 and phonographical cylinders was led by Gustaw Gerlach.
 He had his representatives in the province and he initiated recordings. The company still existed in 1903. 
 Since 1902, also in Warsaw, Gustaw Ehlert sold gramophones and phonographic cylinders.
 The authorized selling was managemented by Adam Klimkiewicz and also Juliusz Feigenbaum - both very merit for Polish phonographic industry. Named by the owner, Józef Amsen “The First Gramophone’s Factory”  was indeed the first factory of this type in Poland, it was created in Łódź and from 1904 its products were on the market. It was a typical at that time institution of the phonographical branch, and we know several other. Usually, apparatures were assembled out of ready components maily imported from abroad, these companies also dealt with distribution of aparattures and sometimes recordings. In Warsaw the production of gramophones was first of all held by mentioned earlier Feigenbaum and also: Teofil Jaros (since 1910), Stanisław  Żbikowski, Michał Jakubowicz, Szymon Lewin (since 1906), Aron Herszman, since 1912 brothers Rzepkowicz and Konwitz  - “The company of Gramophones Factory”. In Łódź, apart from mentioned Amsen the production of gramophones was held by Adolf Wolny in Lublin, existing since 1872, which later also produced reconstructing equipment. Considerable animation in phonographic branch took place in 1905-1907. After 1910 in Warsaw 6 factories worked. 

Special place in Polish phonography has the firm Syrena Record, and 1908 year can be recognized as a mile stone in this domain, as at that time on the market appeared records produced in Warsaw by this totally Polish firm. At 66 Chmielna str. recordings were made and records pressed, and the company was very active. Russian receiver got interested in this popular Warsaw firm, which effected the repertoire and a lot of labels were printed with “grażdanka”. In 1914 the factory’s equipment was carried to Moscow and the fusion with Russian branch Gramophone Co. Worth considering is a note in a Russian press: Velikaja istina. Pust’ fabrika Sirena-Rekord ostalac’ v Varsave, no ves’ eja grandioznyj repertuar vyvezen i pecataetsja v Moskve. 
Syrena-Record factory produced about 5 ths. recordings and a daily production (in 1911) totalled up to 6 ths records. It was a great contribution in phonography’s industry, although considerably smaller than worldly giants. 

Also smaller Polish firms played an important, diverse role. In Poznań Stanisław Pełczyński’s firm worked and “Lutnia Wielkopolska”, on whose labels there was a watchword Cześć Pieśni Polskiej! A small factory “Hayka” Płyta 
 was also connected with Poznań.

On Polish lands there were also located foreign firms which had here the branches and representatives: Eufon Co., and Bel Canto Co., Apollo Record, from March 1909 to 1913 a little factory of gramophone records operated, at the beginning of August 1913 in Warsaw in Warsaw Sphinks Grand Record was established and in 1915 - Efte Płyta (which existed to 1925). These companies, however, were not so important on Polish lands as Pathe, Stella, Janus.

From 1905 the main representative of French company Pathe Freres in Warsaw and in Królestwo Polskie from October 1907 was A. Klimkiewicz, but already:  In October 1899 [...] he offered the buyen cylinders for phonograph with music and Polish melodies. For many years Klimkiewicz represented in Poland and Russia Pathe’s business. 

In Warsaw was situated a branch and press’s factory of records of German company Styella-Konzert-Record and from 1913 until the end of the activity in 1914 recordings were also made here.  Ltd. Co. Janus - Minerwa was established in Hanover, as “Janus” had representation in Królestwo Polskie (Polish Kingdom) and Russia from 1911 in Łódź, and from 1912 in Warsaw. What should also be mentioned is the representation in Lwów of the German company Favorite-Record and many smaller ones. 

Polish receivers had also a broad access to phonographic products of other foreign companies with recordings of head world artists, among them Poles.

A lot of artists in the initial period of the history of phonography for technical and psychological regards made recordings not willingly, or did not present their names on labels; among recorded anonymous artists there are surely many well-know and distinguished. 

The National Library in Warsaw owns the collection of about 7000 recordings which are treated nowadays as historical on Edison’s cylinders, acoustic discs and piano rolls. Here are the first know recordings of famous artists from Warsaw theatres like Antoni Fertner (1874-1959) and Wincenty Rapacki - the son (1865-1943) - on Edison’s and G. Ehlert’s cylinders. Some singers decided to record their works on phonographic cylinder. Among them is tenor Henryk Drzewiecki (1873-1937), and his earliest (from about 1900) recording is aria of protagonist Janek in Wadysław Żeleński opera (Edison 156729). The famous Polish bass Adam Didur (1874-1946) left many recordings on the discs, but the earliest recording by Didur located in the collection of National Library is the song of Stanislaw Moniuszko O matko moja (O my mother). 
One of the first Poles who made a recording on Berliner’s discs was baritone Wiktor Grąbczewski (1863-1924)? and his recording in the collection of National Library is the earliest dated disc-polonica and comes from 1898-1901. It is Evening song (Pieśń wieczorna) (E. Berliner’s Gramophone Co. 22760).  From 1900-1901 there come a recordings on disc “berlinerka” of another Polish singer - Władysław Florjański (1854-1911), Janina Korolewicz-Waydowa (1876-1957) in 1901 recorded her favorite song - Ignacy Komorowski’s Kalina (Gramophone Concert Record 23149).

Well now tenor Ignacy Dygas (1881-1947) recorded for many companies since 1906. Recreator of Manru (Paderewski’s opera) in MET - Aleksander Sas-Bandrowski after phonographic “debut” on Mapleson’s cylinder, in 1903 recorded, accompanied by piano, the song of Eduard Lassen Allerseelen op. 85 no 3 and Arioso of Canio from the opera I Pagliacci of Ruggiero Leoncavallo (Gramophone Concert Record 22095). To the group of artists recording in 1902 in Warsaw on discs also belongs tenor Tadeusz Leliwa (1875-1929).  

Lots of articles have been written about the successes on world opera stages of Marcella Sembrich-Kochańska; she competed with legendary Nelli Melba to be the best among singers. In the Warsaw collection the earliest recording of this star on the disc is dated 1906 on Victor. 

Among the stars of Polish operetta in the era of acoustic recordings the most outstanding and best-know was Wiktoria Kawecka (1875-1929). Primadonna of Warsaw operetta which then had its “golden age”, for many years also performed on main Russian stages, and even, especially for her, Theater-Palace in Sankt Peterburg was built. Kawecka was so popular in Russia that in some Russian sources in our time she is written about as “Viktoria Viktorovna Kaveckaja, the famous russian singerin”. 

A lot of Polish artists recorded for the company Zonophone, which led the dynamic activity in Poland. Among them there is second one primadonna of Warsaw operetta Lucyna Messal (1886-1953), who in 1904-1909 made her recordings.  

The violinist Stanisław Barcewicz (1858-1929) after many years of his career on world stages, started his “adventure” with phonography barely in 1904. Together with pianist Ludwik Urstein (1870-1939) he recorded, then published on Gramophone Concert Record the second part (Canzonetta) of violin Concert D-major op. 35 of Piotr Tchaikovsky (Gramophone Concert Record 27941). 

On the Polish discs from the early period of phonography are many recordings of Russian singers, for example: the famous Estrada’s artists Maria Aleksandrovna Emskaia and Maria Aleksandrovna Lidarskaia, The Russian opera soloists Aleksandr Mikhailovitsh Davidov, Antonina Vasilevna Neshdanova’ Leonid Vitalevitsh Sobinov, Aleksandr Mikhailovitsh Bragin, Mikail Ivanovitsh Vavitsh, Nikolai Arkadevitsh Bolshakov and the other.

Among the choral recordings very interesting are the songs from the Sybir’s camps; where are recorded at the beginning of XX centuries by  Harteweld, and in the next time by G.G. Girniak-Sham team;
  (these songs are performed at the concert in Warsaw, too).      

On the Polish discs are the records of the Orthodox church’s choirs, for example Synod’s Christa Spasitela in Moscow. Russian artists leaved the recordings of the Polish composers pieces. Multiply have been recorded Fedor Fedorovitsh Koenemann’s  (1873-1937) ballad  Kak korol sel na vojnu with the text by Maria Konopnicka (1842-1910) Stach; Andrei Pavlovitsh Koltonovskij translated these  verse on Russian language.  

It is know that together with phonographic cylinders and gramophone discs existed the piano rolls, which were perforated paper tapes. In 1905 E. Welte und Sohne introduced a new, improved recording on the tape and invited to cooperation the most outstanding pianists of the turn of 19 and 20th centuries. There were three Poles among them: Józef Hofmann, Józef Śliwiński (1865-1930) and Ignacy Jan Paderewski (1860-1941). The famous virtuoso, for more than 20 years triumphating on many worldly stages, Paderewski, already in 1905 made his first recordings exactly on Welte-Mignon rolls (these were the parts of Moon-Sonata by Beethoven), but only the date 27th Feb. 1906 shoul be considered the beginning of “Phonographic era” in the career of this artist. During this session he made recordings on 19 rolls. The recordings of Józef Śliwiński are surprising for some musicologists, because this artist has not left other recordings, and those on rolle are not broadly know. The first recording session of Śliwiński for Welte took place 12th Nov. 1905. In our collection there are a majority of his recordings. The third “titan of the piano”, Józef Hofmann left a rich phonographic heritage on disc and piano rolls. About 1903 he recorded a few compositions, and in 1905 he accepted an invitation to record on Welte Mignon. 

The most precious cylinders from the collection of National Library come from 1898. They were recorded by American violinist Dora Valesca-Becker in New York and they include Henryk Wieniawski works Kujawiak a-minor (as Kujawiak-Mazourkas - Bettini 2)  and Obertas (Bettini 1). Many sources consider Gianni Bettini cylinders as lost.
   

Appreciating the importance of phonographic cylinders and the  recordings on historical sound carriers, National Library in Warsaw copied on CD the most valuable. Thanks to what, early recordings can be made available and popularized with no fear.  

� These recording, for many years considered lost, were re-found in 1963, copied on the modern sound carrier, and the originals are protected in Roger and Hammerstein Archives of  Recorded Sound in New York.


� Graphophon - the variety of the phonograph.


� On the label: G. Gerlach Magasin d’Optique rue Czysta No 4. Were the place for the number and contents of the cylinder (write off-hand).


� About is in the advertisement: Najlepsze gramofony ameryk[ańskie] u G. Gerlacha (The best american’s gramophones at G. Gerlach). “Kurier Warszawski” 1903 nr 11 s. 19. 


� On the label: G. Ehlert Varsovie Senatorska Nr 19, Telephon 984. Were the place for the number and contents  of the cylinder (write off-hand).


� “Gramofonnyj mir” 1916 No 1. About the importance of  Syrena-Record prove, that the “pirate” firm New Imperial Record  were active as this Polish firm.





� Andrzej Hajek (Hayek) - the artist of (1873-past 1923) Polish teatre (opera) in Poznań. 


� On the Klimkiewicz’s discs were the paper-labels with the Gallic cock. He was the editor of the disc Płyta Pathe with  the inscription: Polska Wytwórnia Instrumentów Muzycznych Adam Klimkiewicz Spółka Akcyjna w Warszawie.  


� The situation changed 18th March 1902, when Enrico Caruso with the pianist Salvatore Cottone in Mailan registrated for Victor Taking Machine 10 operatic arias. It was the big artistic and financial success for the performances and for the produces. In December 1902 the singer Francesco Tamagno signed the first contact for the assurance of bonus.   


� The parts conductor’s family name often treated as two persons names. 


� For more information: Katarzyna Janczewska-Sołomko Dyskopedia poloników do roku 1918. T. 1-3, Biblioteka Narodowa, Warszawa 200, CXIII, 1664 s., il.   





